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in this context. Step by step the feelings of the readers are elevated
to an exalted condition, on reading the descriptions here. The
fight between Bhima and Hidimbdsura starts and the description
of their war cries are well narrated in detail and the experience
of exhilaration (^) and astonishment (fepra) in Kunt^ in the

other Pdndavas and in Hidimb? herself, who are all standing as
witnesses to that fight are also described. The descriptions of
the sorroundings (i.e.) the trees and birds on them, with all the
details of their movements on seeing that terrific fight heightens
the experience of the virarasa of the context. Hidimbdsura is finally
killed and Bh?ma marries Hidimb? on the advice of Dharmaja
in order to give her company till she begets a son. Thus, again
the touch of ^rrigdra is brought in and the union of that couple
is described. Their mutual love, and the description of the place
of their enjoyment are also depicted and with the narration of the
birth of the valourous Ghatotkaca Angara  consummates. But
Agastya's descritpion of Ghatotkaca here skilfully makes the whole
episode to subserve the experience of.9dntarasa. ^i^K^ci'-n^w*!
(4 - 35) is an adjective used to denote the new born son of Bhzma.
The idea that he is fit to fall down on the charge of the Indra's
weapon, is a hint of the impending death of that son. This makes
the pleasure of the love- making of the couple Bh?ma and Hidimbi,
simply transitory and futile. In the epic MAHABHARATA in the
context of Ghatotkca's birth, his capacity to withstand the divine
weapons of a great hero like Kama is described. But in view of the
primacy of ^dntarasa of the Kdvya Agastya changes it and brings
in the above mentioned adjective to suggest the transitory nature
of the pleasure of the love episode of Bhz'ma with Hidimbi.

In the latter part of the narration a beautiful presentation of
the vZrarasa again, with the active support of hasya is present. Here
the initiative (^RTI?:), the basic mood, in Bh^ma to fight the terrible
Baka is not in any way mixed with any personal gain. Simply in order
to protect the poor brahmin lad, Bhima takes up this adventure.
Thus the sublimity ofv?rarasa is well envisaged. Initially the pitiable